410                 $be Sure or
What he gained as a man he gained as a poet. With his enjoyment of life he recovered also his power of poetic creation. Scarcely was he relieved of the pressure of business and vexation when the fountains of his poetic nature burst forth pure and abundant. In the midst of the engrossing claims of art, nature, and Hfe he completed Iphigenie and Egmont, entirely recast Erwin and Claudine, made considerable progress with Tasso in its new form, and, what is the most convincing evidence of the youthful freshness of his poetic talent, not only took up Faust again, which he had not touched for twelve years, but even boasted he would finish the gigantic work in Rome. At the same time his mind was occupied with the development of former great plans, such as Der ewige Jude, and the outlining of new great ones, such as Iphigenie in Delphi and Nausikaa, or smaller ones, such as the opera buffa which he later recast as Der Gross-Cophta.
As his poetic fertility reminds us of his youth, so also does his poetic manner. He had been in a fair way to become seraphic. Through the asceticism and martyrdom of his last years in Weimar he had become more and more highly spiritualised. Poems such as Iphigenie, Tasso, die Geheimnisse, or the projected novel, Uber das Weltall, give an approximate idea of the trend of his poetry, and, but for Italy, this trend would have been followed with increasing one-sidedness. Wilhelm Meister should not be cited to prove the contrary; for, in the first place, its beginnings go back to Frankfort, and, secondly, we do not know what it was like in the earlier redaction. Furthermore, even in the later redaction, the asceticism from which Wilhelm suffers for years is characteristic of the first Weimar period. There are probably many who regret that Goethe did not keep to those ethereal, spiritual, and supersensuous paths, but the majority will agree with us in considering it a distinct gain that the poet under Italian influences was again made capable of running the gamut of the whole human microcosm, from the most exalted heights to the lowest depths, and of showing both the spiritual and the sensuous in all possible